PRODUCTION  AND THE  IDEOLOGICAL  SUPERSTRUCTURE
history is essentially an elaboration of the fine person-
ality " an empty phrase and a mere assertion. Yet
his and Marx's explanation of Greek art and culture
as derived from the mode of economic production is
likewise a mere assertion and no better than an empty
phrase. The mode of production of a great number of
nations was perfectly similar to that of the Greeks, yet
none of them produced an art and a civilisation in any
way comparable to theirs. In the same place, Engels
says that "it is not inconsistent to believe in ideal im-
pulses and driving forces, but it is inconsistent not to
carry the investigation any further until the motive causes
behind those driving forces and impulses are discovered ".
That, however, is just the inconsistency with which we
reproach Engels and all Marxist historians : they never
attempt really to dive into the matter and to carry the
investigation further until the motive causes are dis-
covered. It is true, they assert that these last causes
are already discovered, giving out that the economic
facts, the forces and the conditions of production are
these last causes, but this is not carrying the investiga-
tion back to these causes, being nothing more than a
mere assertion. They give us, so to speak, their word
of honour that it really is the case. A word of honour,
however, is no scientific proof. We are not satisfied.
Had they, in any real case, pursued the investigation
back to the economic causes, they would be able to
pursue the way in the opposite direction. If their theory
was more than a mere hypothesis, they would be in a
position to demonstrate how the economic conditions
create the ideology, by exposing to view the causal
chain, link'for link.
On p. 35 et seq. we examined some ineffectual attempts
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